This document is made available in accordance with publisher policies. Please cite only the published version using the reference above. Full terms of use are available: http://www.bristol.ac.uk/pure/about/ebr-terms 
journal of jesuit studies 3 (2016) [42] [43] [44] [45] [46] [47] [48] [49] [50] [51] [52] [53] [54] [55] [56] [57] [58] [59] [60] there has been relatively little work devoted systematically and synoptically to the emotional impact on Jesuits living through these turbulent times, and to how they managed, individually and collectively, their changing religious identities, scholarly careers, and mental health.4 In the larger team project of which this paper represents a tentative first step, we hope to consider the twilight of the Old Society of Jesus through a unique and highly revealing prism: that of the Jesuits' literary production, especially in Latin, over the period leading up to, during, and immediately after the suppression.5 Via a series of case studies of Jesuit writers anticipating or living through the long era of the suppression, mainly in Italy, but also in Germany, Austria, and Eastern Europe, we aim to build up a much more comprehensive picture than hitherto available of their literary works and networks, and of the emotional freight these conveyed in different times and places.
Scarcely the tip of the mountain of Jesuit Latin writing that survives from this period has been explored, which is perhaps symptomatic of a lingering prejudice against later neo-Latin writing tout court.6 Yet neo-Latin writings are rich sources for historians of emotion, and Jesuit neo-Latin writings for historians of the emotions of the suppression. Not only could Latin be the vehicle for articulating sincere and complex emotions, belying the frequent association of "epilinguistic" idioms with cerebrality, impersonality, and stereotypicality, but, Expulsion, Suppression, Survival and Restoration, 1762 -1803 (Farnham: Ashgate, 2013 ; Robert A. Maryks and Jonathan Wright, eds., Jesuit Survival and Restoration. A Global History (Leiden: Brill, 2014) ; Jeffrey Burson and Jonathan Wright, eds., The Jesuit Expulsion: Causes, Events, and Consequences (Cambridge: Cambridge University Press, 2015) . 4 See María Susana Cipoletti, "Fruto de melancolía, restos del naufragio: el Alto Amazonas en los escritos de los jesuitas expulsos," in Jesuitas españoles expulsos, 237-64; Martin Morales, "Riflessioni su un corpo malinconico. Esempi di scritture dall'esilio," in Presenza in Italia, [391] [392] [393] [394] [395] [396] [397] [398] [399] [400] [401] [402] [403] [404] [405] [406] [407] [408] [409] In collaboration with scholars from the Ludwig Boltzmann Institute for Neo-Latin Studies (Innsbruck). 6 In her pioneering anthology of Jesuit Latin poetry, for example, the late Andrée Thill did not include works published after 1730, holding that "neo-Latin poetry in general and that of the Jesuits in particular […] entered a period of decadence after the golden age of the 17th century." Andrée Thill and Gilles Banderier, La lyre jésuite: Anthologie de poèmes latins (1620 -1730 ) (Geneva: Droz, 1999 journal of jesuit studies 3 (2016) 42-60 I venture, precisely by exploiting the genres and tropes of ancient literature, eighteenth-century Jesuit writers found the tools to express and manage their "modern" emotions with as much authenticity as, and perhaps even more precision and subtlety than, when they wrote in the vernacular. In addition to letters, diaries, and histories, we find long Latin scientific poems, demonstrating Enlightenment values; highly affective devotional pieces; mournful elegies; satires; and nostalgic epics, celebrating a heroic past of missionaries and martyrs. Aside from what these works report explicitly and convey implicitly about the emotional experience of subjects of the suppression-from outrage, melancholy, and despair to nostalgia, pride, and hopethe very fact of their being written in Latin demands to be considered from the perspective of the history of emotions. The Latin language was freighted with corporate memory, since each and every Jesuit was, at some point in his career, not only obliged to teach in the Society's humanist schools but to compose Latin verse. As the early modern Society began to fracture in the second half of the eighteenth century and to face challenges to its Latin humanist education, what degree of emotional investment did its members have in conserving and perpetuating their long Latin literary traditions?7
It is well known that in France especially, the secondary education offered in Jesuit colleges-rooted in creative imitation of the ancient classics-came under increasing attack from the philosophes.8 If Voltaire (1694-1778) and JeanBaptiste le Rond d' Alembert (1717-1783) expressed belated dismay at the violence of the anti-Jesuit genie they had helped let out of the bottle, Frederick ii's (r. 1740-1786) teasing response, in May 1774, to a letter from d' Alembert, reveals the depths of the latter's rancor: "Does such bile have a place in the heart of the true sage?," the poor Jesuits would exclaim if they knew how you express yourself about them journal of jesuit studies 3 (2016) 42-60 of the eighteenth century, Jesuit poets in Italy produced long Latin scientific poems on subjects from acoustics to eclipses to electricity, effectively demonstrating Enlightenment values to one another and to the wider Republic of Letters. The 1760s, it seems, was the most fertile decade for the publication of such Lucretian-style scientific poems in Italy, the very years in which the suppression was unfolding across Portugal, France, and Spain.16 It is possible that the construction of a timeless cosmic "sublime" by these Jesuit poets, nearly all based at the Collegio Romano, was in part a response to-or perhaps an escape from-troubling events transpiring on a more worldly plane. Giuseppe Maria Mazzolari (1712-1786), professor of rhetoric at the Roman College, devoted much of the final book of his six-book Latin poem on electricity, Electrica (Rome, 1767), to celebrating the humanistic and scientific achievements of his Italian Jesuit brothers on the eve of the suppression. But while Mazzolari and his Croatian confratello, Bernardo Zamagna [Zamanja, S.J.] (1735-1820), were champions of the continued use of Latin in the respublica litterarum,17 it should not be assumed that suppression Jesuits were universally Latin-inclined-or, at least, inclined to a universal Latin. The Latin writing of Jesuits of this period must always be weighed against their vernacular compositions and literary translations-a genre in which many were also prolific-and their commitment to their various "national" literatures.18 Be that as it may, some of the most enduring works by eighteenthcentury New Spanish writers were published in Latin when their Jesuit authors fetched up in Italy after their expulsion from the Iberian colonies. Besides these there was a Portuguese, Azevedo, who was very much in the pope's good books, for various reasons but especially because he had taken great care to publish [Benedict's] works, no less sumptuously than elegantly, at his own expense. For Azevedo was extremely rich and influential in the city, and he was also a good sort, not good-looking, with almost no sophistication in his manner, completely unconcerned with his dress and appearance, but for some reason so hated by Jesuits of his own nation that, through a covert conspiracy, they brought it about that he, even though he was one of the few admitted to the pope's inner circle, was nevertheless ordered by the pope to leave the city as an exile, at the behest of the king of Portugal.30
In 1780, Azevedo published a verse description of Venice in twelve books.31 The liminary verses to that poem suggest it was composed around 1760, but that A certain person33 in whom literary taste and kindness of spirit are marvelously matched persuaded me, and I could say, almost forced me to render into Latin verse some of the more celebrated Italian sonnets, making clear to me that he needed them to be done, and with great care. This pressure, however, was nothing but an invention of his and emblematic of his most heartfelt friendship. Nearly ten years had passed since I was engaged in affairs very different from those which beckon one to the pleasant pursuits of the Muses and Parnassus; when my heart was struck by the bitter misfortunes of some of my dearest friends, I found myself overwhelmed by great afflictions and vexed by very painful thoughts. I applied myself to serious studies, to composing some dissertations and to the reading of learned books, to distract my afflicted mind-since the help of my friends proved futile-but in vain. He knew that for the saints a quarter of an hour of mental prayer was enough to restore serenity to the soul. He knew that the moral philosophers prescribed other remedies to calm it-but not all medicines are suited to all temperaments. I therefore tried to occupy my imagination with Latin verses, and in four months I succeeded in composing eight books of the twelve that comprise my poem in which I describe the famous city of Venice. I cannot pretend that I did not derive some relief from the new activity, but then new misadventures befalling other friends of mine summoned back the suffering of my heart, causing it even more excruciating pain. And so, the same estimable man of letters brought me these sonnets, requesting a translation with such insistence that he sometimes came to visit me three times a day to see whether I had fulfilled his commission, and advising me to make haste.34
So far, then, we have seen Azevedo turning to Latin verse to distract himself from painful emotions, presumably of the suppression. We shall find these 7). He explains that he would never have written or exposed his Latin verses to public scrutiny had he not felt the need to assuage the grief that had oppressed him since hearing of the "expulsion of his Lusitanian brothers from their homeland" (that is, the expulsion of Jesuits from Portuguese territories in 1759). So here, apparently for the first time, Azevedo makes clear the source of the painful emotions to which he had adverted in a more roundabout way in his volume of translated sonnets. Is this an indication, perhaps, that the present work(s) was intended as much for an internal Jesuit audience as for the Russian power couple or the wider Republic of Letters? Be that as it may, Azevedo also chooses to disclose in his prefatory note that he has himself suffered displacement, from Rome to Venice, at the instigation of Pombal (Sebastião José de Carvalho e Melo, 1699-1782). He tells us (again) that he had written a description of that city as his first attempt at poetic self-consolation; that other works were either freshly composed or revived from juvenile notes; and that some were published with uncommon haste to "lull unpleasant cares with more useful ones" (presumably Ars poetica and Fasti Antoniani). It is, however, the present collection that "deserves the special title of Tristia because it concerns an exile and is addressed to exiles." Given this prima facie generic alignment with Ovid, it is somewhat surprising, then, that the printed title of Azevedo's volume is not Tristia but rather Heroum libri [Heroic books] and Epistolae ad heroas [Letters to heroes]. Indeed, the first part of the volume is taken up with a scarcely known fourbook epic poem on the return of the Jesuits from the American missions. The second, longer, part comprises twenty-five verse epistles, again to/about exiled Jesuits, written in a mixture of hexameters and elegiacs. The heroic voice thus journal of jesuit studies 3 (2016) 42-60 competes on several levels throughout the collection with the elegiac/exilic.36 Consideration of the epic poem will be deferred to another occasion, but the twenty-five "letters to heroes" are at least as fascinating. They run in date from the 1760s and document the author's lived experience of the suppression in Italy-although, of course, in their definitive published form they are "delivered" well after the final blow of 1773. The collection as printed is not in strict date order but has been arranged for rhetorical effect. The first letter, dated 1 September 1783, is addressed to Azevedo's "beloved brothers living in the dominions of the empress of Russia by miraculous Divine Providence."37 One might have expected the opening letter to have been penned last, if not first, as an ex post facto dedication for the entire collection, but in fact the final three letters (numbers 23-25) are dated 1785, and even these are not arranged in order of original composition.38
If the opening poem is not Azevedo's first-or last-penned letter, nevertheless it cannot fail to set the tone and generic expectations for the collection as a whole. Its opening couplet, "Small book you will go to Hyperborean cities where I, alas, may not go,"39 immediately establishes the poet's mournful Ovidian voice, and a nice paradox: Azevedo is in exile in Italy writing to more fortunate friends in wintry lands (albeit living in cities). He says he would prefer to join his comrades in those regions where an "ample harvest of great men" is at hand, but he is "too old for such immense labors, having already completed forty-five years" (!). This retrospectively programmatic letter, like many in the collection, is both lamenting and triumphant. The poet mobilizes 36 There is a telling parallel for this alternation of heroic and elegiac modes and moods in an elegy, "To my extinguished Society" (1799) The second letter, a panegyric of Catherine, might better be described as a "forward." It is also addressed to the "beloved brothers" in Russia but has been repurposed from the dedication of Azevedo's Ars poetica (1781). 38
It is interesting to note that the majority of the letters are dated the Kalends of their given month. Was this a post hoc fix by Azevedo because he could not recall their exact dates of composition; or, does the recurring date, the first of the month, suggest that the writing of these letters was a self-imposed exercise in diary-keeping, overdetermined, perhaps, by deeper Jesuit instincts for letter-writing and examination of conscience? 39 "Parvus Hyperboreas sine me, liber, ibis in urbes / Hei mihi! Quo domino non licet ire tuo" (Azevedo, Heroum, 117). See Ovid, Tristia 1. 1. 1-2: "Parue-nec inuideo-sine me, liber, ibis in urbem: / ei mihi, quod domino non licet ire tuo!"
journal of jesuit studies 3 (2016) 42-60 a nautical metaphor for the fate of the Society that will be a recurrent motif: "A kindly right hand spared you the communal shipwreck and kept your small boat afloat."40 It at once recalls Ovid's singular journey into exile but also the epic sea journeys of Jesuits, past and present, and, of course, Azevedo's own heroic poem on the returning American Jesuits. In another letter (1 December 1768), he memorably describes the exiles from Santa Fe de Bogotá being dispatched from Corsica to Italy in boats so cramped that they resemble pieces of rotting fruit in a basket.41
The Ovidian verse-letter form allows Azevedo to express, almost to confess, his private suffering in the context of the travails of his brothers in exile. Throughout the collection, the self-deprecating and solipsistic Ovidian persona functions as a mask for concealing/cautiously revealing the Jesuit poet's personal weakness and sense of spiritual unworthiness; as well as a conduit for the expression of a more righteous collective grievance. Of course, the Ovidian verse epistle had long been a favored form for imitation by Jesuits, especially the Heroides.42 Yet the suppression provided an arguably unparalleled opportunity for the rewriting of Ovid's letters from exile, the Tristia and Epistulae ex Ponto. These constitute an obvious template for exploring the emotions of the suppression, with its geographical dislocations, accumulating privations, lingering taint of disgrace, and that unhappy correspondence between the psychic shock of Augustus's inscrutable banishment of Ovid and the papal Dominus ac redemptor. Whether or not Azevedo's letters ever reached their destinatees-or only did so belatedly, in published form-his use of the Ovidian genre will surely have been personally therapeutic. Moreover, in adopting the Ovidian epistolary form, Azevedo was connecting not only with his contemporary confrères, but "virtually" with his order's literary history, with the poets who had gone before and celebrated its history and its heroes.
It should be noted that Ovid is not the only point of reference in these poems; we find allusions to other classical, and even Renaissance, Latin poets. Indeed, Azevedo's self-identification with Ovid is not as pronounced as was, for example, Laurent Lebrun's, S.J. (1608 Lebrun's, S.J. ( -1663 , when the young professor of rhetoric at La Flèche penned verse letters to the Old France from the New, celebrating 40 "Naufragium vobis tantum commune pepercit; / Sustinuit parvam dextra benigna ratem" (Azevedo, Heroum, 118). 41 "Gallorum in cymbis seu poma canistris / Angusto congesta situ per inhospita regna / Neptuni" (Azevedo, Heroum, Jesuit missionary triumphs over climatic rigors and human savagery.43 Azevedo's Epistolae ad heroas are not ingenious literary exercises, nor propaganda from a distance, but a genuine attempt at "processing" the events and emotions of the suppression from within. The classical poets/models serve as tools with which the poet-priest thinks through, manages, redirects-if not sublimates-his emotions, as well as, importantly, those of his confrères. A point of difference with Ovid's letters is that consolation of confrères is, ostensibly, Azevedo's chief motive for writing. At the beginning of the fourth letter, "Leaving the friends with whom he had once lived in Portugal, after he travelled to visit them from Venice to Bologna" (1 October 1760), a poignant, extended reflection on the pain of separation from the friends with whom he has been briefly reunited, Azevedo alludes strikingly to Ovid's Tristia 1.3, where the Roman poet had recalled with anguish his final night in Rome: "When the sweetest image of that night occurs to me on which I was able to be with my confrères, when I recall that night on which I left so many things dear to me, a sweet pain strikes my wounded heart."44 Yet Azevedo does not succumb to grief, but consoles himself with the knowledge that his confrères were previously separated from him by their joyful embrace of the missionary life, and that "one day we will all be joined in our heavenly fatherland; mutual love links us in an eternal bond."45 Thus the tears of the self-pitying Ovid are, ultimately, overwritten by a celebration of the sweetness of friendship; and a knowledge that the Jesuits are united in a true (not profane) love that is unimpaired by physical distance. There is no space here to document the play of light and dark throughout the collection, the varying of moods, and the blending of emotions-often within the space of a single poem. Suffice it to say that some of Azevedo's letters are addressed to individuals, others to groups; some are more personal and domestic in orientation, soliciting the health or company of the poet's closest "Cum subit illius suavissima noctis, / Qua mihi cum sociis contigit esse meis; / Dum repeto noctem, qua tot mihi chara reliqui, / Saucia corda ferit dulcis amore dolor" (Azevedo, Heroum, . See Ovid, Tristia 1. 3. 1-4: "Cum subit illius tristissima noctis imago, / quae mihi supremum tempus in urbe fuit, / cum repeto noctem, qua tot mihi cara reliqui, / labitur ex oculis nunc quoque gutta meis". 45 "Una omnes patrio tandem jungemur olympo / Mutuus aeterno foedere junget amore" (Azevedo, Heroum, 140).
journal of jesuit studies 3 (2016) 42-60 friends. In these, the Ovid of the love poetry sometimes competes with that of the exile, imparting an almost erotic intensity to the emotions of pious friendship. Another group of letters commemorates sites of Catholic-and especially Jesuit-cult, miracles, and festivals. In the very long penultimate letter, presented under the poet's Arcadian name of "Nicander Jasseus," Azevedo recounts the sorrows of the Blessed Virgin and exhorts himself to share in her endless suffering, to be unstinting in his tears. Yet it would be artificial to separate these, as it were, timeless devotional poems from the more mundane ones recounting and lamenting the Society's contemporary misfortunes. The heroic poem on the sorrows of the Virgin opens with a nautical simile which, as mentioned above, is a favorite of our poet.46 It cannot but be read, I think, as emblematic of the suppression. Azevedo compares Mary's turbulent emotions to a ship tossed at sea and it is hardly a stretch to see in the "son" for whom she grieves the Society of Jesus:
Like a ship shaken on a stormy sea when a wild sky is threatening and the turbulent air grows dark […] not otherwise, afflicted Mother, you feel the cruel storms in your rent breast, tossed in a never-ending whirlpool of sorrows, while you grieve to see your sweet Son, your child, having suffered so many insults, with the nations seething, raging all around him.47
Azevedo's tears for Mary are sublimated tears for the sufferings of his brothers in exile. Again, they are paradoxically sweet tears, because the Passion of the Society is sanctioned by Providence and holds the promise of its future resurrection. In the third letter (1 October 1760), Azevedo had praised the youth of the Lusitanian Society for their "constancy and joy in undergoing trials," and he himself sheds joyful tears as he recalls their fortitude in leaving their families:
Even now as I turn over the individual events in my mind, tears erupt spontaneously from my eyes. Now I seem to hear the sweet kisses of the 46 The poem comprises 445 hexameter verses. The sublime opening perhaps owes something to the proem to the second book of Lucretius's De rerum natura ("Suave, mari magno turbantibus aequora ventis, / e terra magnum alterius spectare laborem," 1-2). If the allusion is intentional, Azevedo inverts the Lucretian call to free oneself of emotional pain. 47 "Fluctuat ut navis pelago concussa furenti, / Dum caelum minitatur atrox, & turbidus aer / Nigrescit […] . Haud aliter lacero sentis in corde procellas / Crudeles, afflicta Parens, jactata dolorum / Vortice inexhausto, dum tot ludibria passum / Observare doles dulcem tua viscera Natum / Undantes inter populos, circumque frementes" (Azevedo, Heroum, 238).
journal of jesuit studies 3 (2016) 42-60 mothers, the warnings of the fathers; now the brother, now the dear sister, all the many things that ingenious love dictates and mixes in, together with calculated weeping, amid the groans and sighs. Whoever there was joined by friendship or blood heaps up a thousand arts, a thousand wiles, in the attempt to wrest you from your firm resolve.48
In the fifth letter (1 December 1768), to the "adolescents of the Society of Jesus from the province of Santa Fe," he sings their dangerous sea voyage from Corsica, their traversing of the Ligurian mountains on foot, their humiliating treatment in Bologna at the hands of Jesuit coadjutors, and so on, until they reach safe haven at Gubbio-a veritable via crucis. The implicit alignment of the history of the Society with the life and sufferings of Christ is, of course, distinctively Jesuit.49 Azevedo exhorts his young heroes not to lose courage now, "because his nerve often fails who is at rest on the plain, he who was able to scale the peaks of mountains."50 The final letter, though in elegiacs, rounds out the collection on a nostalgically heroic note. Dated 1 March 1785, it is addressed to Azevedo's "sweetest friend, Andrés Camacho," and describes the latter's activities as a missionary in Ecuador, bringing the gospel, agriculture, and European technology to the tribes of the Pastaza river. In retrospect, the twenty-fourth poem, on the sorrows of the Virgin (also dated 1 March 1785), and the twenty-third (13 August 1785), on the feast of the Sacred Heart, demand to be read in the light of the fact that Camacho, shortly before the suppression, supervised the building of mission churches to Nuestra Señora de los Dolores de Muratas and Corazón de Jesús de Jíbaros. In Azevedo's poetic report, this part of America is far from a prelapsarian paradise: water is so warm here it seems boiled and does not quench the thirst; meat killed in the morning is rotten by evening; big cats do journal of jesuit studies 3 (2016) 42-60 battle with crocodiles, men live in mortal fear of snakes as long as trees! And yet, it is worth noting that Azevedo emphasizes the homesickness of the American exiles, especially, throughout the collection. The eighth poem, in hexameters, is a "prophecy" for the brothers of the Mexican province, predicting their glorious return to their homeland, and in the meantime recreates and celebrates the wonders of the New World.
I conclude with a handful of letters that suggest that the writing and circulation of Latin verse may have been practiced by suppressed Jesuits more widely as a source of consolation. Not only does Azevedo record the relief he personally derived from writing poetry, but in several letters he invites his brothers to exercise their own Muse. And when in the fourteenth letter (1 August 1770) he assumes the voice of Stanisław Kostka, "student of the Society of Jesus," and "sends greetings to his sweetest [fellow] students from the American provinces," he is surely invoking an illustrious pedigree not just of Jesuit saints but also of Jesuit writers of Heroides.51 The sixteenth letter (1 April 1769) constitutes a veritable potted Ars poetica for young Jesuits in exile.52 It corrects the Latin verses sent to Azevedo by a group of aspiring young Jesuit poets in response to one of his previous letters (confirming, incidentally, that at least some of these poems were circulated before printing). It contains a rare moment of humor from the middle-aged poet: "When your songs called me a 'venerable old man' your pen was too quick in both descriptions!"53 He indulgently excuses their lapses in Latin: Nay, I am amazed that you have managed to sing when oppressed by such a torrent of troubles. Does the sailor tossed in the midst of the storm sing, or the wretch who is chased by a wolf through the forest? There will be a time when the Holy Power will give us happy leisure; an untrammeled, ingenious, peace makes poets.54 51 To cite but one example, the fifth poem of the third book of Jean Vincart, S.J.'s emblem book, Sacrarum heroidum epistolae (Tournai: Adrien Quinqué, 1640), is a letter from Stanisław Kostka to the Virgin. 52
Not to be confused with the collection, Ars poetica (1781), the reworking of his Poeticae facultatis amphitheatrum (Evora: Typographia Academiae, 1740). Though divorced from its original context, I suspect this Venice Ars poetica retains vestiges of its former pedagogical function-now both teaching Latin poetry and instilling appropriate Jesuit emotions in the context of the suppression. 53 "Dum venerande senex me carmina vestra vocarunt, / Penna nimis velox voce in utraque fuit!" (Azevedo, Heroum, 202); emphasis Azevedo's. 54 "Quin potius miror pressos torrente malorum / Carmina turbato sic cecinisse animo. / An canet in mediis jactatus nauta procellis, / Aut miser in sylva quem lupus ore petit? /
